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is the commonest form in the Countess scenes.   He
seems spontaneously to coin such lines as

Fall in the fresh lap of the crimson rose,
And on old Hiems' thin and icy crown
An odorous chaplet of sweet summer buds
Is, as in mockery, set,
where the pedalism of the iambic line is escaped and
as it were disdained, and yet we know that it is
really done with the alertest art.
Even Lektor 0sterberg, one can see, has an un-
easy perception of difference while he is protesting
that he can see none. For, when he goes about to
meet the challenge with a sample of what he regards
as run-on rhythm from EDWARD in, he " cooks " his
example in a fashion fitted to make a rhythmist
stare.
" What shall we say then," he asks, " about a case
like the following:
Lust is a fire, and men, like lanthorns, show
Light lust within themselves . . .
Shall the large limit of fair Brittany
By me be overthrown ? and shall I not
Master this little mansion of myself ? . . .
I go to conquer Kings ; and shall I then
Subdue myself and be my enemy's friend ?
I confess that I am unable to see any difference
between the two/'
Let us then patiently point out the disparities.
(i) The Lektor has actually made elisions at two
points. Why? Because the complete text is so line-